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AHHOTAUA

B cratbe paccmarpuBarOTCSI OCOOCHHOCTH apXUTEKTOHHWKH KOHLENTOC(EPHl XyI0’KECTBEHHOTO
TEeKCTa KaK COBOKYIHOCTH XYJOXXECTBEHHBIX KOHIIETITOB. TEKCT MBICIUTCS B BUJE KOTHUTHBHOMN
CIO)KETHOH MAaTpHIbL, aKKyMYJUPYIOIIEH TITyOWHHBIE 3THOCMBICIBI HAapoAa B IMPEJIOMIEHHON
MPOEKIIMM MHUPOBHAECHMs mHcarens. Kak penpe3eHTanHOHHBI CHUMBOJ CHHEPIHH IIPOIUIOTO,
HacTosimero u Oynaymiero, CHHEPruH, BepOaNrM30BaHHOW IIOCPEICTBOM S3bIKOBBIX 3HAKOB,
(hOpMHPYIOLINX XyI0’KECTBEHHBIH MUP, TEKCT pacCMaTPUBAETCS KaK €IMHCTBO pa3HO()OPMATHBIX
Moxeneil. OOpamraercs BHHMaHHE Ha TOT (DaKT, HYTO TEKCTOBBIE TEH3aKHBIE MOIEIH
Pa3BOPaYMBAIOTCS B paMKaX CTaTHYHBIX, AMHAMHUYHBIX M CTaTUYHO-IUHAMUYHBIX KOTHHTHUBHBIX
(dhopmatoB 3HaHus. [TapaMeTpbl apXUTEKTOHUKU TEKCTOBOM MEH3aKHOW MOJIEIIH MOTYT COBIIAIaTh
C TmapaMeTpaMH XYAOKeCTBEHHOTO KOHIIENTa WJIM HE COBMNAAaTh, TMPEACTaBIsisl coOon
COBOKYITHOCTh NEN3a)KHBIX €AWHHUL, BXOJIINX B CETMEHTHl HOMHWHATHBHBIX MOJEH pa3IN9IHbIX
KOHIICTITOB. BBIsSBIIsIETCS, 4TO MPOCTPAHCTBEHHO-BPEMEHHONW KOHTHHYYM, OYAydd OCHOBOM
JTUHAMUKY TEKCTOBOM MEH3aKHOM MOJIENH, B MOJIETTH «3aKary, pa3BEpHyTOH B npousseneuun [11.
Bponte «lxeitn Diiep», npeacraBiseT cob0il CHHEPrHIO ABYX Meif3akell, 3eMHOTO 1 HEOECHOTO,
Ha (OHE JUHAMHUKH COJHEYHOTO CBETA, PENPE3CHTHPOBAHHOIO B paMKaxX KOTHUTHBHOTO
CIICHapHs1, KOTOPBIH TpaHCPOPMHUPOBAH MPH NEPEBOJIC HA PYCCKUH U (PPaHITy3CKUH SI3BIKH.
KiroueBble ci10Ba: Xym0XKECTBEHHBIH TEKCT, apXMTEKTOHHMKA, TEKCTOBas IeW3akHas MOJEIb,
MIPOCTPAHCTBEHHO-BPEMEHHOW KOHTUHYYM, THHAMHUKA

Ogneva E. A. SPATIO-TEMPORAL CONTINUUM AS THE BASE
OF TEXT LANDSCAPE MODEL DYNAMICS

Doctor of Philology, Associate Professor. Head of Department of Foreign Languages. Belgorod State National Research
University. 85 Pobedy St., Belgorod, 308015 Russia. E-mail: Ogneva@bsu.edu.ru

ABSTRACT

The article deals with the specificity of literary conceptsphere architectonics as the whole of literary
concepts. The text is seen as a cognitive-plot matrix, accumulating the underlying ethno-meanings in
the writer’s world view projections. Text is the unity of different-formative models represented by the
symbols of Past, Present and Future of people. Such symbols are verbalized by the signs forming the
text world. Literary landscape models are realized as the static, dynamic, and static-dynamic cognitive
formats of knowledge. Literary conceptsphere architectonics parameters can be equivalent to literary
concepts” parameters or can be identified as the unity of some segments of different literary concepts
nominative fields. The author researches the spatio-temporal continuum as the base of text landscape
model dynamics. The literary landscape model named “Sunset” represents the synergy of two types of
text landscapes: the earthly and the heavenly. The sun light dynamics is represented in a cognitive
script format which is transformed in translations into Russian and French.

Keywords: literary text; architectonics; literary landscape model; spatio-temporal continuum;
dynamics.

Cepust BOITPOCHI TEOPETUYECKOM 1 ITPUKJIA THOM JIMHI BUCTUKU
ISSUES ON THEORETICAL AND APPLIED LINGUISTICS Series


mailto:Ogneva@bsu.edu.ru
mailto:Ogneva@bsu.edu.ru

~—

HAYYHBIN
PESYJILBTAT

RESEARCH RESULTINEN
——

Ogneva E.A. Spatio-temporal Continuum as the Base of Text Landscape Model Dynamics //

Cemesoll scypHaa «HayuHblll pesyabmamsy.

Cepust «Bonpocbl meopemuyeckol u npukaadHol auHzgucmuku». — T.2, N2, 2016.

Yeacno ous ceepraiowee nnama...

Poca nezna peunvimu srcemuyeamu

Ha mpasul yousumenvrozo caoa,

T0e 566 u con cnaenucy eOUHbIM PAOOM.

Beenenne

BenenctBue MHOrorpaHHocTd  MHGOpMaLu,
3aJI0)KEHHOW B apXUTEKTOHUKE, XyIO0KECTBECHHBIN
TEKCT MpPEACTaBIACT COOOH MepMaHEHTHBIH (OKyc
HCCIIEIOBATEIbCKOIO0 MHTEpEca KaK OTE€YECTBEHHBIX,
Tak u 3apyOexHbix YyuéHeix. W.P. Tanpmepun
MOMYEPKHUBAN: «B TEOPHMH TEKCTa  OTYETIHBO
HaOJIIOAAIOTCSL 1BA MOAXOHA: CTPEMJIEHHE IMOCTPOUTh
(hopMaIM30BaHHYI0 IpaMMAaTHKy TEKCTa, IJIs 4ero
CO3JIalOTCA MpaBWJia, MpPOLEAYpPbl, CXEMBI, IO
KOTOPBIM ~ MOXKHO  OCYIIIECTBUTH  MOJENHPOBAHUE
CTPYKTYp TEKCTa, M CTpEeMJICHHE CO3AaTh OOIIyI0
TCOPUIO TEKCTa ITyTEM H3y4YEHUs] KOHKPETHBIX pede-
TBOPUYECKHX AKTOB, 3aKOHOMEPHOCTEH HX OpraHu3alin
U (yHKIMOHMPOBAHMS,  ONUCAHHWS  CTHJICBOI'O
MHOTOOOpa3usi  TakMX aKTOB M ONpPEACICHHUS
KaTerOpUabHBIX TPU3HAKOB Ka)/IOTO THIA TEKCTa»
[1,c. 8].

B Hammx wuccnenoBaHUAX XyAOXKECTBEHHBIN
TEKCT, €ro KOTHHUTHBHas CIOXKETHas MaTpHLa,
paccMaTpUBaeTCsl Kak KOHIJIOMEpaT IIyOMHHBIX
3THOCMBICIIOB HApOAa B IPEJIOMIIEHHOW IPOEKLUU
MUPOBUICHUS nucarens, KaK KpeaTHUBHBIHN
JIMHTBOKOHCTPYKT peaIbHOCTH, KakK
pENPE3EHTAMOHHBI CUMBOJ CHHEPIUU IPOILIOro,
HaCTOSIETO u Oynyuero, CUHEPIHUH,
BepOAIM30BaHHONW TOCPEACTBOM SI3bIKOBBIX 3HAKOB,
(hopMHUpYIOIIMX TakUM 00pa3oM XYHA0KECTBEHHBIH
MHpP, MOJIeb KOTOPOTO HAaXOJUTCA B OIHIIEHTPE
JIMHTBOKOTHUTUBHBIX, TUHTBOKYJIBTYPOJIOTHYECKUX U
WHBIX HCCIIE0BaHUI.

Ilo muennro H.M. Ilamacenko, «wcciieqoBaHHe
TEKCTa KaK CaMOCTOSTEIBHOIO JMHIBUCTHYECKOTO
0o0beKTa,  OONANaIoIIero  OCOOBIMH  YepTaMu
CMBICIIOBOM M CTPYKTYpHOW OpraHu3allvu, AeNIaeT
BO3MOJKHBIM YJICHEHHE TEKCTa Ha COCTABIISIONINE €TO
(pa3oBele €OMHCTBA M HMX COYETAaHUs, B KOTOPBIX
oTAenbHble (paszbl CTAHYTHl APYr C APYroM HpHU
MOMOIIM KOHTAaKTHBIX M TUCTAIBHBIX MEX(Pa30BBIX
cBszei» [8, c. 396]. B.A. MacnoBa, paccMarpuBas
KOTHUTUBHBIA ¥  KOMMYHHUKATHBHBIM  aCIEKTHI
XYJIOKECTBEHHOTO TEKCTa, TMOJYEPKUBACT: «TIOMHUMO
3CTETHUYECKOU ¢byHKUIMH, JIUTEpaTypHast
KOMMYHHKALIUSI MOKET HECTH B ce0e PeryIsaTUBHYIO,
NO3HABAaTEeNbHYI0O M JApyrue (QYHKUMH  peud,
MOCKOJIbKY KOMMYHHKAITHSI TaHHOTO BHA, BBITEKAS
u3 MHOTOMEPHOCTH XYIO0XECTBEHHOTO
NPOU3BENICHNS, TPHOOPETAET  Pa3HOIIIAHOBOCTHY
[5, c. 6]. E. Kaunkenc B cBoumx Tpynax oOpaiuain
BHUMaHHUE Ha TO, YTO MOHUMaHKE TEKCTa Oa3upyercs

| @nopanc. Yeacno ons ceepraiowee niams ... /

Ha JABYX aCIleKTax: 3MOIMOHAIEHOM M KOTHUTHBHOM
[14], Ttorma xak JK. bBoOpkoBCKM paccMaTpuBaeT
3HAYUMOCTh KYJBTYPHOTO KOHTEKCTa B CTPYKTYpe
XyJlO>KeCTBEHHOTO TekcTa [11].

CrnenoBaTenbHO, TOIBKO KOMIUIEKCHBIN MOAXOM
K HM3YYEHMIO apXUTEKTOHUKU TEKCTa M OTAEIbHBIX
ero 4JacTed mpemocTaBiseT HamOojee 0OBEKTHBHBIC
JaHHBIE, KOTOpBhIE CHOCOOCTBYIOT JabHEUIIEMY
Pa3BHUTHIO TEOPHH TEKCTA.

OcHoBHas YacTh

Heas padorsl 3axmoyaercs B: (1) BBISBICHHH
creu(puKu BITUSTHUS 0COOCHHOCTEH
MIPOCTPAHCTBEHHO-BPEMEHHOTO  KOHTHHYyyMa  Ha
CTENEHb IMHAMHUKHU TEKCTOBOH MEW3aKHOW MOJIENHU U
(2) ompenmeneHmn  cTETeHW  TpaHChOpPMAIIH
UCCIIENYEMOM TEKCTOBOM NEH3aKHON €JUHULBI IIpU
NEpeBOiE  XYIOXKECTBEHHOTO TPOU3BENEHUS Ha
pycckuii 1 GpaHIy3CKUH S3BIKH.

Martepuajibpl M METOABI  HCCJIEJOBAHMS.
Marepranom ISl WCCIENOBAHHUA  TOCTYXKHIIO
npousBeneHue 1. Bponrte «/[xeitH Diep» U TEKCThI
nepeBoJja Ha PYCCKHA ¥ (PaHIy3CKHH SI3BIKH.
WnTepriperanyns Marepuaia NpoBeagHa MOCPEACTBOM
KOTHUTHBHO-TCPMCHCBTUYCCKOI'O u KOTHHUTHUBHO-
COIIOCTaBUTEIHLHOTO aHAIIN3A.

Pe3yabTarhl ncciefoBaHus U MX 00CYxKIeHHE

Coderanue IJIMHTBOKYJIBTYPOJIOTUYECKOTO U
JJMUHT'BOKOTHUTHUBHOT'O ITOAXOAOB K MHCCICAOBAHUIO
XYJOKECTBEHHOTO TEKCTa MO3BOJSET PACCMOTPETH
JIUTEepaTypHOE MIPOM3BEICHHE B BUJIE
KOHIenToC(hepHl, MIPEJICTABIIAIONIEH co0oii
COBOKYITHOCTh XYJIO’K€CTBEHHBIX KOHIIETITOB, TI0]I
KOTOPBIMHA HaMU MTOHUMAETCS KOMIIOHEHT
KOHIIENTOC(EPHl XYI0KECTBEHHOTO TEKCTa aBTODa,
BKJ'IIOT-IaIOIHI/Iﬁ T€ MCHTAJIBHBIC IPU3HAKN U ABJICHUA,
KOTOpPBIC COXpaHCHbI HCTOpH‘ICCKOfI HaMATBIO
HapoJa | SIBJIAIOTCA B CO3HAHUM aBTOpPAa KOTHUTHBHO-
[parMaTM4eckKd  3HAYUMBIMH  JUJI  Pa3BHUTHS
CIOKETA; C03/a10T KOTHUTHBHYIO aypy
pou3BeAeHUsT W TPeOYyIT OT TNEepPeBOAYHKA
OIIpENEIEHHON MEXKYIbTYPHON KOMIIETEHIUH.

Xy10KECTBEHHBIN KOHIENT SIBISETCS 3HAYUMOM
COCTaBIIAIOIIEH CYLIECTBYIOLIUX Pa3IMYHBIX
knaccuukanuii KoHuenToB. [IpumeuaTensHo, YTO «B
JOTIOJTHEHUH K CYLIECTBYIOUIMM KJacCHU(pHUKALNIM
KOHIICTITOB, IMOCTPOCHHBIM Ha OCHOBAaHHUU
TICUXOJIOTHUYCCKUX W JIMHITBUCTUYCCKUX KPHUTCPUCB»
B.M1. KapacukoMm «mpejjaraercs JIOTHYECKHH,
AKCHOJIOTUYECKUH, COLIMOJIOTUIECKHH,
JUAJIEKTOJIOTHYECKUH (TPaHCISILIMOHHBINA) MpPU3HAKU
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IUIS  KIaccH(UKamuM KoHIenmToB» [2, c. 221].
Od4eBHIIHO, YTO TMEpeueHb KIacCU()UKAIMOHHBIX
KpUTEPHUEB MO-TIPEKHEMY OTKPHIT. OJTHAKO, K KAKOMY
OBl TUNy HE OTHOCHWICSA TOT WJIM WHOW KOHIICTT
TOJIBKO B XYyJO’KECTBEHHOM TEKCTE OH HpuoOperaeT
CBOMCTBA XYyJI0’)KECTBEHHOI'O KOHIICIITa KaK
KOMIIOHEHTa  KOTHUTHBHO-CIOK€THOM  MAaTpPHIIbI
Tekcta. [loJ KOTHUTHUBHO-CIOKETHOM  MaTpHICi
XyJOKECTBEHHOIO  TEKCTa HaMWd  IIOHUMAaeTcs
KOMIUIEKCHAsi TEKCTOBAash MOJENb pEeajlbHOrO0 WIIN
BBIMBIIIJICHHOT'O MHpa, pernpe3eHTHPOBAHHOIO
MUcaTeNieM B TIPOU3BEIACHUN W O0YCIIOBIEHHOTO €ro
WHIUBUYAJbHO-aBTOPCKUM  BUJCHUEM TEMAaTUKH
MPOU3BEAECHUA, BOILJIOIIaEMO# B peYEBBIX
KOHCTPYKITUSIX TEKCTa. APXUTEKTOHUKA KOTHUTHBHO-
CIOXKETHOH MATpHUIIBI TEKCTa MPEACTABIAET COOOM
COBOKYIHOCTh MOJENEH pa3InyHbIX KOTHUTHUBHBIX
(opMaToB  3HAHWS: CTATUYHBIX, JIHHAMHYHBIX,
CTAaTHIHO-THHAMUYIHBIX.

[IpoBenéHnbie uHCCAENOBaHUS IMOKA3aJd, YTO
CyLIECTBYET MpsiMas 3aBUCHUMOCTb MEXIY THIIOM
TEKCTa ¥ UJIMOCTUJIEM TTUCATENSA C OAHON CTOPOHHI U,
C JIpYroii CTOPOHBI, ¢ TpeolIalaHueM CTaTHYHBIX,
JUHAMHAYHEIX, CTATHYHO-IMHAMAYHEIX KOTHHUTHBHBIX
(hopMaToB 3HAHWS B apXUTEKTOHHKE MPOU3BENICHUS,
B paMKax KOTOPBIX pa3BEPTHIBAIOTCA T€ WM HHBIE
TEKCTOBBIE MOJIENM, MapaMeTpbl KOTOPBIX MOTYT
COBNAJaTh WIM HE COBHNAAaTh C MapaMeTKaMu
HOMUHATUBHBIX TOJIEN XYyJI0AKECTBEHHBIX KOHIIETITOB.
Tak, HampuMmep, TEKCTOBBIE IEH3aXHBIE MOJIEIH
MOTYT OBITh pEaNTN30BaHbl KaK B OJHOM W3 BHJOB
KOTHUTHBHBIX ¢dhopmaToB 3HAHHUA, Tak H
OJHOBPEMEHHO BO BCEX TPEX, MPU ITOM TEKCTOBBIE
MEU3KHBIE €IUHULBI, BXOIAIIUE B OAHY MOJENb,
MOTYT OBITh CErMEHTAaMH HOMHHATHUBHBIX TIOJIEH
pa3IMYHBIX XYJOXECTBEHHbIX KoHuUenToB. Ilox
TEKCTOBOM MEH3aKHOM MOJENILI0 HaMH ITOHHUMAaETCS
UCCIEIOBATEIbCKUM  KOHCTPYKT, COCTOSIILIMA U3
COBOKYITHOCTH TE€U3aXHBIX €UHHUII, KOHTEKCTyaJlbHO
WHTETPUPOBAHHBIX B €IMHOE 11€JI0€, B KOTOPOE MOTYT
ObITh TakKKe BKIIOYEHBI B  HE3HAYUTEIHLHOM
KOJINYECTBE AHTPONOLEHTPUYHO MapPKUPOBAHHbBIC
€JIMHUIIbI, XPOHEMBI, MapKephl I[BETa U CBETa U
Ipyrue  KoMmroHeHThl. Crnenuduka  CTPYKTYpBI
TEKCTOBBIX nei3aKHBIX Mozenei SBIISICTCA
OTJIMYUTENIbHON YepTON MIAMOCTHIIS TTUCATENA.

HccnenoBanusi  apXUTEKTOHUKU  TEKCTOBBIX
MEeH3aKHBIX MOJIEIICH BBISIBUIIN BBICOKYHO
YaCTOTHOCTh  MOJENIe, B  COCTaB€  KOTOPBIX
OTCYTCTBYIOT AHTPOIOIEHTPUYHO MapKUPOBAHHbBIE
enuHULBl. MeHee 4acTOTHBI TEKCTOBEIC ICH3a)KHbBIC
MOJIENM, B APXUTEKTOHUKE KOTOPBIX COYETAKOTCSA
NMel3aXHble  €AUHUILI U AHTPOMNOIEHTPUYHO
MapKUPOBaHHbIE €IUHUIBI HApsIAy C BKpAIUICHUSIMU
XpPOHEM, MapKepoB I[BeTa U cBeTa. HU3KoYacTOTHBI

TEKCTOBbIE IEH3a)XKHbIE MOJEIH C NpeodiasaHueM
AQHTPOIOLIEHTPUYHO  MAapKUPOBaHHbIX  EIWHMII,
XpOHEM, MapKepoB LIBETa M CBETA HaJ KOJINYECTBOM
NeH3aXHBIX UHUIL B CTPYKTYPE MOJCIH.

BrlenepeuuncneHHsle KOMITOHEHTBI
APXUTEKTOHUKH TEKCTOBOM MeW3aKHOW MoJenu
OKa3pIBalOT pa3IM4YHOE BIHAHHE HA YpPOBEHb
JUHAMUKU Pa3BEPTHIBAHUS APXUTEKTOHUKU MOZETIH.
Panee npoBenéHHOE HaMM UCCIETOBAHUE TEKCTOBOM
monenu «llelizaxx HOYHOrO HeOa» BBISIBHIO, YTO
«IpUMEpBl  PEHpe3eHTAIMH JIEKCeMbl SKY, KoTopas
SIBIISICTCS SIIEPHOM Il JAaHHOW CerMeHTa TEKCTOBOM
NeH3aXHOW  MOJIEeNH,  pPENpe3eHTHPOBAHHOM B
npousBeneHnn . bponTe «I'po30Boil mepeBany,
mmokasanu, mpexae Bcero, (1) cuHepruro HABYX
neizaxxeif, 3eMHOro u HeOecHOro, (2) MUHAMUKA
NPOHUKHOBEHHUSI HEOECHOTO TMei3aka B 3eMHOH, a
taxke, (3) conpspkenue siapa SKy ¢ onmcaHue IBETa,
C MapKepaMH 3BYKOB, C PEIpPE3eHTaHTaMH IIOTOJBI,
KOTOpasd SABJIACTCA ISTHOMApPKEPOM AHTJIOSI3BIYHOMN
SI3BIKOBOM KapTUHBI Mupa [7].

B panHOW cTaThe NpEACTABICHBI PE3YJIbTATHI
UCCIIEIOBAHUS MIPOCTPaHCTBEHHO-BPEMEHHOIO
KOHTUHYYMa KaK OCHOBBI JHWHAMHWUKHU TEKCTOBOI
nersaxxHod mogenu B npouseaeHun III. Bponte
«dxeitn  Oitep».  [IpocTpaHCTBEHHO-BPEMEHHOU
KOHTHHYYM KaK TaKOBOW paccMaTpUBAJICS B padoOTax
MHOTHX OT€YECTBEHHBIX U 3apyO€)KHBIX JTHHI'BHCTOB.
Ilo muenmio B.K. Xapuenko m C.I'. I'puropenko
HEOOXOJUMO  «pa3lindaTh  XpPOHOTON  (BpeMmsi-
IIPOCTPAHCTBO, JINTEPATYPHBIN TEPMUH
M.M. baxTuHa) KaK KaTeropuio MPEUMYIIECTBEHHO
TUCKPETHYIO, CIOKETHYI0 H©  MPOCTPAaHCTBEHHO-
BpPEMEHHOI KOHTHHYYM KaK KaTeropuio
BHYTPEHHIOIO, CEMaHTUYECKYIO, PA3MBITYIO B TEKCTE,
CO3/1aBaeMyI0 BCEMH YPOBHSMH S3bIKa W BCEM
HaOOpOM JIEKCHYECKHX, TPaMMaTHUECKHX CpEICTB
TEKCTa,  OTPAXAIOUIYI0  LEHHOCTHBIE,  IOPOH
MIOJICO3HATENbHBIE ACHEKTHl SI3BIKOBOW JIMYHOCTU
asTopa» [9, ¢. 81-82].

A.A. Kypuenko, wucciemys NpOCTPaHCTBEHHO-
BPEMEHHOW KOHTHHYYM SI3bIKa, MTOAYEPKUBAET: «3THOC
Ha JT1are CTaHOBJICHUS HAIMOHAJIBHOI'O A3bIKa U
JICKCUKAJTM3AIUY B HEM TIPEICTAaBICHUI 00 00BEKTaX U
SIBJICHUSIX BHEIHEr0 MHUpa BOCIPUHUMAET JIUIIb
MaJIyl0 4acTh IPOCTPAHCTBEHHOTO KOHTHHYyMa (cpena
00uTaHUS 3THOCA) U HEOOJBIIION OTPE30K BPEMEHHOTO
KOHTHHYyMa. B peajbHOCTH MOXXHO TOBOPUTH O TOM,
4yro Ha (HPOPMUPOBAHUE SI3BIKOBOTO CO3HAHMS BIIHMSCT
JIAIIb HEOOITBITIAs TOYKa IPOCTPAHCTBEHHO-
BPEMCHHOI'O KOHTHHYYyMa, a HMCHHO [IIPpHUPOAHO-
KJIMMaTHYeCKHe  YCJIOBHS ~ OOMTaHUsl 3THOCa B
KOHKPETHBI TEepHOJ CTaHOBJICHHUS HALMOHAIBHOTO
si3BIKaY [3, . 51].
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B Hameil KoHUENIMU PAcCMOTPEHHE CTENEHU
BIIMSIHUSI TIPOCTPAHCTBEHHO-BPEMEHHOTO KOHTHHYYMa
Ha IMHAMUKY TEKCTOBOM NEN3aKHOM MOJIEIIN OCHOBAHO
Ha BBUIBJIGHHOW paHee crenuduKke TeMIOpaabHON
KOTHHTHBHOW CETKM XyJOXKECTBEHHOTO TeKcTa [6] m
crierprke pemnpe3eHTaly MPOKCEM B KOTHUTHBHO-
JICKyPCHBHOM KOHTYpE XYI0)KECTBEHHOTO TeKCTa [4].
PesynbraThl WCCIIEIOBAHUS TeMIOpATLHON
KOTHUTUBHOW  CETKM  XYIOXKECTBEHHOTO  TEKCTa
MOATBEPWINA TUIOTE3Yy O TOM, YTO «HOMHHATHBHOE
Moje  XyJO)KeCTBEHHOTO  KOHIENTa  «BPEMsD)
MPE/ICTaBIIET COOOH COBOKYITHOCTh TpPEX THIIOB
HOMHHAHTOB: 1) CIIOBOCOYETaHUS, CEMaHTHKA KOTOPBIX
PENpE3EHTUPYET XYT0KECTBEHHOE BpeMsi; 2) TJIarobl,
TEeMIIOPAJILHBIN ACTIEKT KOTOPHIX PENpe3eHTUPYETCS B
KaTeropusix BpeMEHM U BuAa, 3) XpoHEMbBD» [6].
HccnenoBanne mpokceM B KOTHATHBHO-IAUCKYPCUBHOM
KOHTYpPE XyI0>KECTBEHHOTO TEKCTa BBISBIJIO TOT (PaKT,
YT0  «BO-TIEPBBIX, KOJMYECTBEHHO TMpeolIamaroT
NPOKCEMBI,  PENPE3CHTUPYIONINE  TOPH3OHTATBHYIO
NPOCTPAHCTBEHHYIO OCh PACIIOJIOKEHHUSI TPEIMETOB,
HapsaAy C TOPU30HTAIBHO-BEPTHKAILHOM OCBIO, BO-
BTOPBIX, BBICOKOYaCTOTHBI OJTHOSI/IEpHBIE "
IBYXsAAEepHbIE HOMHHAHTHD [4]. WHTepmperamus
O0COOCHHOCTEH TEMITOPaJIbHOW KOTHUTHBHOW CETKH
XYIIO)KECTBEHHOTO ~ TEKCTa ¥ NPOCTPaHCTBEHHOU
OpraHu3alMy TEKCTa IMO3BOJISIET MOJOUTH K PEIICHHIO
npo0IeMBI MOJICITUPOBAHUS NPOCTPaHCTBEHHO-
BPEMEHHOTO KOHTHHYYMa C HOBBIX HAYYHBIX TIO3UIIHA.

PaccMOTpuM TEKCTOBYHO TEW3aKHYHO MOJIENb
«3akat» B  KauecTBe TpuUMepa  alIropuTMa
UCCIIeTIOBaHUS BITHSTHUSI POCTPAHCTBEHHO-
BPEMEHHOTO KOHTHHYyMa Ha JMHAMHKY TEKCTOBOM
Nei3aXHON MOJENH B CJIEAYIOIIEM KOHTEKCTE:

«It was now the sweetest hour of the twenty-
four: — “Day its fervid fires had wasted,” (Oenv
pacmpamuil e2o xHcayuuil 020nb nonanpaciy) and dew
fell cool on panting plain (sadwvixarowascs pasnuna)
and scorched summit (o6oorcorcennasn sviowcocennas
sepuuna). Where the sun had gone down in simple
state (npocmo) — pure of the pomp of clouds (vucmoe
om nwviwHocmu obnaxog) — spread a solemn
(paccmunanca mopacecmsennwiti  nypnyp) purple,
burning with the light of red jewel (necmepnumoiii
ceem anozo opazoyennozo kamus) and furnace flame
at one point (ouae niamenu 6 oonoii mouxe), On ONe
hill-peak (na eepwune xoaima), and extending high
and wide, soft and still softer, over half heaven. The
east had its own charm or fine deep blue, and its own
modest gem (eco cobcmeenmvlii  CKpOMHDBIL
Opazoyennvili kamensv), a casino and solitary star:
soon it would boast the moon (sckope noxeacmaemcs
ayna); but she was yet beneath the horizon (snusy
eopuzonma) [17, c¢. 177].

KoruutuBHO-repMeHeBTHYECKHA aHam3
KOHTEKCTa BBIABHJI, IPEXK/IE BCETO, COENNHEHHUE IBYX

TUNIOB  TeW3a)ka, 3eMHOr0 ©  HED0EecHOro, ¢
npeobiagaHieM HOMHHAHTOB, PENPE3CHTUPYIOIINX
nocnenuuii. Cpea HOMHHAHTOB HOMHHATHBHOTO
TIOJIS «Tef3a)K 36MHOM MMOBEPXHOCTH» BBISBIICHO JBa
HOMMHAHTa TOPU3OHTAIBHOM  MPOCTPAHCTBEHHOM
ocu: plain, the horizon, nBa HoMmHaHTa
BEPTUKAJIBHOM IIPOCTpaHCTBEHHON ocu: Scorched
summit, on one hill-peak.

B HoMHMHATHBHOM moJjie¢ IEH3aKHOM €JMHMIIBI
«Beuepree HE00» BBISBICHA, BO-TIEPBBIX, JMHAMUKA
CBETa B INMPOCTPAHCTBE HeOa. APXUTEKTOHHKA 3TOTO
CerMeHTa HOMUHATHBHOTO TOJIS MTPEICTABIIAET COOOM
KOTHHUTHBHBIN cueHapmii: the sun had gone down
(BeprukanmpHass ock) — Spread a solemn purple
(ropusoHTanbHas och) — burning with the light of
red jewel — furnace flame at one point (touka B
npoctpanctee) —  extending high and wide
(BepTHKAIBLHO-TIPOCTPAHCTBEHHass ock) — SOft and
still softer, over half heaven (ropusonTanbHast och)
— soon it would boast the moon (BeprrkasbHast OCh).
Bo-BTOpBIX, B HOMMHATUBHOM IIOJIE IIEH3aXKHOU
(210505070005 <<BC‘I€pHCC H€60» BbISIBJICH aHTaroHu3m
ceera: the light of red jewel < solitary star, B-
TPEThUX, BBUIBJICH AaHTaroHH3M IBera: a solemn
purple < fine deep blue.

HpI/IMC‘-IaTeJIbHO, qTO HacCTb TEMITIOPAJIbHBIX
CIIOBOCOYETAHUH, MAapKHUPYIOIE BEUepHEE BpEMS
CYTOK, OOBCIMHSIOT JBa TWma mneisaxa: the sun had
gone down; spread a solemn purple; soon it would
boast the moon; moon was yet beneath the horizon.
Jlpyrasi 4acTh TEMIIOpPaJbHBIX CIIOBOCOUYeTaHuit: the
sweetest hour of the twenty-four; day its fervid fires had
wasted He BXOJIMT HEIIOCPEACTBEHHO B HOMHWHATHUBHBIC
MOJIST TeHM3aXHBIX enuHul. OIHO W3 TEeMIOPaIbHBIX
cmoBocouetanuii burning with the light of red jewel
BXOJUT B  APXHUTEKTOHWKY  BBIIICONHUCAHHOTO
KOTHUTUBHOrO  cueHapus. OdeBHAHO, 4YTO DAL
TEMIIOPAJIbHBIX MApKECPOB OAHOBPEMCHHO SABJIAIOTCA U
MapKepamH CBETa, 1 IIBeTa.

HomunatuBHoe mojie TIEH3aKHOM  €JMHHIIBI
«BeuepHee HE00» ceMaHTHUECKU MOApPa3eNseTcs Ha
JIBE YaCTH, PEIPE3CHTUPYIONUE TUHAMHUKY CBETa: Ha
BOCTOUHYIO YacTh, I€ LBeT Heba BepOamu3oBaH
cioBocouetanrem deep blue u Ha 3amaaHyr0 4acTh,
rJie I0 He0y paccTUIIAeTCs MypITyp, YTO OTPAKEHO B
cmoBocoueranun Spread a solemn purple. Takum

oOpa3zom, Hapsy co CIICHapHueM,
peNPe3eHTUPYIOIINM JIUHAMHUKY CBeTa, B
paccMaTpuBacMoit MO/JICITH, B CEeMaHTHKE

MIPOCTPAHCTBEHHBIX IaPaMETPOB, MPOCIEIKUBACTCS
IUHAMHKa, T.€., B IEJIOM, MPOCTPAHCTBEHHO-
BpEMEHHOH KOHTHHYYM B ApXHUTEKTOHUKE
paccMaTpuBaeMoll mei3akHoW Moxaenu  «3akar»
HMEET SIPKO BBIPAKEHHBIE MNapaMeTpbl IUHAMUKU
cBeTa (BpEeMEHHOM acmeKT) Ha (OHE CHHEPIHH OBYX
THTIOB Tieki3aXka (TIPOCTPAHCTBEHHBIN acIEeKT).
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I/I3yqaﬂ 0COOEHHOCTH XYAOKCCTBCHHBIX
MIPOM3BEICHUH, PsAJl 3apYOESKHBIX YIEHBIX, TAKUX KaK
T. I'epmanc [13], I'. Typu [16], M. Tomoxko [15] u
ap. IIOCBATHIIN CBOU HUCCJICI0OBAHUS BOITIPOCY
JUTEpaTypHOH MaHMIYJISALMH, B OCHOBE KOTOPOM
HaxXoOsTcCsAa pa3ianyusd B CTPYKTYpEC TCKCTOB,
HepCBCHéHHHX Ha HC6J’H/I3KOI)OI[CTB6HHI>IG n
6J'II/ISKOp0,Z[CTB6HHI>Ie A3bIKM, MUMEHHO II03TOMY, IIO
muennto @. Kpamepa «While all literature should
teach us to read and deal with the textuality of
computers and digital poetry, computers and digital
poetry might teach us to pay more attention to codes
and control structures coded into all language» [12],
MOATOMY BTOPOM 3Tall HAUIErO0 MCCIEA0OBaHUsA

3aKOHOMEPHO HarpasJeH Ha IPOBEICHUE
KOTHUTHBHO-COTIOCTABUTEIILHOTO YICCIIeIOBAHUS
HOMHMHAHTOB MIPOCTPAaHCTBEHHO-BPEMEHHOTO

KOHTMHYyMa B  NE€H3aKHOM wMomenu B €€
OPUTHHAIILHON U JBYX MEPEeBENEHHBIX BEPCHUAX, HA
pycckuii si3bIK (ru) u dpaniry3ckuit s3bik (fr).

Ru.: «Hacmynan cameiii  cradocmmusiii  uac
cymok. "Veacno ows ceepkarowee nnamsa", u poca
CBEdNCUMU  KANAMU NANA HA dcadcoywue HOJsL U
onaneHHvle XoiMul. 3axam Ovll 06e3001aYHbIM, U
menepb Ha 3anade pPaiueaics MOpPI’CECEEHHbII
bacpaney. Ou 2open nypnypom 8 OOHOU MouKe, HA
BepuiUHe 20pbl, A 3ameM PACCMUIAICs no Heby,
0X6aAMbIBAsT  6CI0  3ANAOHYI0O €20  NONOBUHY U
cmarnossce éce msieue u mseue. Ha eocmoke 6vLio

cgoe ouapoganue. Hebo mam Ovlio memuo-cumnee, ¢
OOHUM-€OUHCIMBEHHBIM CKPOMHBIM  YKPAUWEHUEM -
B0CX00UNA OOUHOKASL 36€30d;, CKOPO OO0JICHA Oblid
nosBUMbCsL U JAYHA, HO OHA euwje Npsmanach 3a
eopuzonmomy [19, c. 137].

Fr.. C'était alors I'neure la plus agréable de la
journée ; la grande chaleur avait cessé et une fraiche
rosée tombait dans les plaines altérées et sur les
montagnes desséchées ; pendant le jour, le soleil
avait brillé sans nuage ; a ce moment, tout le ciel
était empourpre. Les rayons du soleil couchant
s'étaient concentrés sur un seul pic et brillaient avec
l'éclat d'une fournaise ardente ou d'une pierre
précieuse,; ces lueurs se reflétaient sur la moitié¢ du
ciel, mais devenaient de plus en plus douces a mesure
qu'elles s'éloignaient de leur centre de Ilumiere.
L'orient avait aussi son charme avec son beau ciel
d'un bleu fonceé, et son étoile solitaire qui venait de se
lever pour lui servir de modeste joyau; la lune,
encore cachée a l'horizon, devait bientot l'éclairer de
ses doux rayonsy [18, c. 389-390].

OroOpa3zum Pe3yIBTaThI MPOBEIEHHOTO
COTOCTABJICHHS B TAOJIUIIE, TJI¢ TIPHHATHI CICAYIOLIHE
YCIIOBHBIE 0003HAYEHUST: SS — CAMMETpUYHAs repenaya
[UIaHa COJIeprKaHuMs HOMHHaHTA, Sf — cuMMeTpuuHas
nepenada (GopMbl HOMHHAHTA, AS — aCUMMETpUYHAsI
meperaya IUIaHa CojepyKaHus HomuHaHTta, Af —
aCHMMETpHYHas repeada GOopMbl HOMUHAHTA.

Tabnuma

CooTHOIIEHHE HOMUHAHTOB B Moae/In «3akar» B TeKCTax OpUMruHaJjJia u nmepesojaa

Table

Nominees correlation in the model named “Sunset” in the original and translated texts

Twun HoOMUHAHTA B TCKCTEC

Pe3ynpraThl nepesosa

OpUTrHHAJIA pycckuit ¢dpaHmy3cKui
MPOKCEMBI plain moJist (ASAF) les plaines (AsAf)
the horizon ropu3oHT (SsSf) I'horizon (SsSf)
scorched summit OIaJIEHHBIE XOJIMBI les montagnes desséchées (ASAf)
(AsATf)
on one hill-peak Ha BEPIIMHE FOPbI sur un seul pic
(AsAf) (AsAf)
temmo-pansHbie | the sweetest hour of | cmamocTHsIif yac cyTok I'heure la plus agréable de la journée
crnoBocoveTanus | the twenty-four (SsAf) (SsAf)
day its fervid fires had | "VYracmo aus cBepkaromiee miams" la grande chaleur avait cessé
wasted (AsAf) (AsAf)
dew fell cool on | poca cBexumu kamsimu naiga Ha | une fraiche rosée tombait dans les
panting plain xaxaymue moist (ASAF) plaines altérées

(AsAf)

the sun had gone

3akar Obu1 6e300mauHbBM (ASAF)

les rayons du soleil couchant (AsAf)

down

spread a  solemn | pasnuBaincs TOPIKECTBEHHBIH | tout le ciel était empourpré

purple Garpsirery (SSAf) (AsAf)

burning with the light | on ropen mypmypom (AsAf) brillaient avec I'éclat d'une fournaise
of red jewel ardente ou d'une pierre précieuse (SSAF)
soon it would boast | ckopo momkHa Obiia mostBHTECS M | devait bientot 1'éclairer de ses doux
the moon nyna (SsSf) rayons (SsAf)

moon was yet beneath | nyHa eme npsranacek 3a ropusonrom | la lune, encore cachée a I'horizon (SsSf)
the horizon (SsSf)

SsSf — 3; SsAf— 2; AsAf —7.

SsSf — 2; SsAf — 3; AsAf —7.
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Pesynbrarst TaOJIHLIBI HarJs1IHO
WUTIOCTPUPYIOT, 9TO W3 12~ HOMHHAHTOB,
PEeNpEe3eHTHUPYIOUMX POCTPAHCTBEHHO-BPEMEHHON
KOHTHUHYYM B HCCIIEyeMOW TEKCTOBOM MeW3aKHOM
MOJIEJH TIPH TIEPeBO/ie Ha PYCCKHAN M (DpaHIy3CKHA
S36IKH 7 HOMHHAHTOB aOCONIOTHO aCHMMETPUYHBI
UCXOJAHOMY BapuaHTy, T.€. IJIaH COJEp)KaHUs U IJIaH
BBIPKEHMS 3TUX €IMHMI IIEPeBOAA HE alalTHUPOBaH
K BOCHPUATHIO HHOS3BIYHBIX YHUTATENCH M TOJBKO
TPHU €IUHUIIBI TIEpeBO/ia TIepeAaHbl CHMMETPUYHO Ha
PYCCKHH SI3bIK (0JJHA IPOKCEMA U JIBa TEMIOPATIBHBIX
Mapkepa) M B €IWHMLBI IIE€peBOJa IIepelaHbl
CUMMETPUYHO Ha  (paHIy3cKHH s3BIK  (OoAHA
MpOKCceMa M OAMH TEMIOPATIBLHBIA MapKep).

3akiaouenue

ApXHUTEKTOHHMKA XYJOKECTBEHHOTO TEKCTa Kak
COBOKYITHOCTb XYyAOKE€CTBCHHBIX KOHUCIITOB, 6}/):[}/‘11/1
KOMIIJIEKCHBIM ~HCCJIEIOBATEIIbCKUM  KOHCTPYKTOM,
MOXeET OBITh NpPEACTaBICHAa BHUAE Pa3IMYHBIX
MOI[eHeﬁ CTaTUYHBIX, JUHAMHWYHBIX, CTaTU4YHO-
JUHAMUYHBIX ~KOTHUTHBHBIX (OPMAaTOB 3HAHMSL
TekcroBasg mnen3akHasg MOJAEIb PA3BEPTHIBACTCS B
T000M W3 TepevyHCcICHHBIX (OPMATOB 3HAHUS WIN
Cpasy B JIBYX WJIHU Jaxe TpEX ¢popmarax.

PaccmoTpeHHast TekcToBas Me3akHash MOJETb
«3akar» NPEACTABISIET coboit CTaTU4HO-
JAUHAMUYHYIO MOJECJIb. 3HaYUMBIM JUHAMUYHbIM
KOMIIOHEHTOM B apXWUTEKTOHHMKE AaHHOW TEKCTOBOM
Ne3aKHOW MOZAENH, Kak I[oKa3ajJo MpoBeAEHHOE
WCCIIEIOBAHNE PENpPE3eHTAaHTOB MPOCTPAHCTBEHHO-
BPEMCHHOT'O KOHTHUHYYMaA, SABIISICTCA CHeHapI/Iﬁ,
PENPE3CHTUPYIOIUI JUHAMHUKY CBETa 3aXOJSIIEro
COJIHIa, OCBEIIAIOIIEr0 IPOCTPAHCTBO 3EMHOTO H
HEOECHOro Tei3akel, CHHEepPrus KOTOPBIX TaKxke
BBISIBJICHA MOCPEICTBOM KOTHUTHBHO-
TepMEHEBTUUECKOI0 aHAIN3a MaTepHaa.

KorHuTHBHO-COITOCTAaBUTEILHBIN aHaJInu3
MHBApUAHTHOTO KOHTEKCTa, B KOTOPOM
pa3BOpayuBaeTCs nei3axxHas MOJI€ETb, u
HepeBe)IéHHI)IX KOHTCEKCTOB BBIABUJI npeoGnaﬂaHI/Ie
aCHMMETPUU IIPH NIEPEBOJIE KaK HA PYCCKMI, TaK U Ha
(paHIy3cKHH SI3BIKH, YTO TPUBENIO K MCKaKECHUIO
YPOBHA OWHAMHUKH TIPOCTPAHCTBEHHO-BPEMCHHOI'O
KOHTHHYyMa B  paccMaTpMBaeMOW  MOJETH.
Bcenencteue npeoOpazoBaHus CTPYKTYpBI
KOTHUTHUBHOTO CIIEHApUsl KaK OCHOBBI JUHAMHUKH
Ne3aXHON MOJIENIM apXUTEKTOHUKA 3TOW MOJIEHN HE
B TOJHOM Mepe TMepefaHa K  BOCIPHATHIO
WHOSI3BIYHBIX YUTATEIEH.
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